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the inimitable Hotspur, the heartrending scenes in 'Bang
John/ etc. And it must be confessed that had he not
written the plays founded on tales and legends, there
would be little talk of his historical plays. Indeed, what
is history ? About the character of what historical person
are opinions agreed ? The historian knows little, but the
poet must know everything/'

Judged by this view of the province of the historical
drama, the censure of some of Grillparzer's critics "becomes
purposeless. Indeed, as Dr. O. E. Lessing remarks, "the
alleged defects of 'Ottokar' constitute one of its greatest
merits. G-rillparzer, who shared Schiller's theory of the
historical drama, in practice went considerably beyond
Schiller. He surpassed the older master in psychological
accuracy of characterization and in the use of actual
episodes that lend consistence to the dramatic structure.
He knows, better than Schiller, how to convince us of
the inevitableness of what has happened by the sheer
force of the events themselves. Grillparzer's characters
do not make history out of the depths of philosophic
consciousness, they are alive and are history. Grill-
parzer's ideas are expressed not in fair words but in
deeds."

The period during which Grillparzer wrote "Ottokar"
was perhaps the happiest of his life. In the winter of
1820-21 he made the acquaintance of Katharina Frohlich,
with whose name his own is inseparably linked. She was
one of four gifted sisters, all endowed with a charm of
person and manner which secured them entrance into the
best society of Vienna. Katharina, who was ten years
younger than Grillparzer, possessed striking beauty. As, what he himself added is the most interesting part
